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BY THE WATERS OF BABYLON (itfth Psalm)... 1 6 — ~ 

THE NAIADS (Female Voice») ... 2/6 — — 

J. KINROSS. 

SONGS IN A VINEYARD (Female voice») ... ... 2,6 — — 

Ditto, Sol-fa, 0/6 

H. LAHEE. 

THE SLEEPING BEAUTY (Female voice») 2/6 — — 

Ditto, Sol-fa, 0/6 

LEONARDO LEO. 

DIXIT DOMINUS 1/0 1/6 - 

H. LESLIE. 

THE FIRST CHRISTMAS MORN ... .„ ... 2/6 — — 

F. LISZT. 

THE LEGEND OF ST. ELIZABETH 3,* 3/6 6/0 

THIRTEENTH PSALM ... .. ... 2/0 — — 

C. H. LLOYD. 



ALCESTIS 

ANDROMEDA 

HERO AND LEANDER 

THE SONG OF BALDER 

THE LONGBEARDS’ SAGA (Male voice») ... 
THE GLEANERS’ HARVEST (Female voice») 

A SONG OF JUDGMENT 

W. H. LONGHURST. 

THE VILLAGE FAIR 

HAMISH MACCUNN. 
LAY OF THE LAST MINSTREL (Sol-fa, 1/6) 
LORD ULLIN'S DAUGHTEE (Sol-fa, 0/8)... 

G. A. MACFARREN. 
SONGS IN A CORNFIELD (Female voice») 

MAY-DAY (Sol-fa, 0/6) ... 

THE SOLDIER-S LEGACY (OperetU) 

OUTWARD BOUND 

A. C. MACKENZIE. 
THE DREAM OF JUBAL 

THE STORY OF SAYID 

JASON 

THE BRIDE (Sol-fa, 0/8) 

THE ROSE OF SHARON (Sol-fa, 2/0) 

JUBILBE ODE 

THE COTTER’S SATURDAY NIGHT 

THE NEW COVENANT ... 

VENI, CREATOR SPIRITUS 

F. W. MARKULL. 

ROLAND’S HORN 

F. E. MARSHALL. 

PRINCE SPRITE (Female Voicea) 

J. H. MEE. 

HORATIUS (Male voicea) 

MENDELSSOHN. 

ELIJ AH (Sol-fa, 1/0) .. 

ELI} AH (Pocket Edition) 



3/0 — — 

3/0 3/6 5/0 
1/8 — — 
1/0 - 
1/0 - - 
2/6 - _ 
2/6 8/0 4,0 

2/0 2/6 — 

2/6 3/0 4 0 

1/0 - - 



2/8 — 4/0 
1/0 1/8 2/8 
6/0 — — 
1/0 — 2/6 



... 2/6 8/0 4 0 
... 8/0 3/6 5 0 
... 2/6 3/0 4/0 
... 1/0 — — 
— « 0 6,0 7,8 
... 2/6 - - 




— — M - - 



... 2/6 — — 

... 1/0 - - 



... 20 2/6 4,0 
... 1/0 1/6 2/0 



MENDELSSOHN — continui d. 

AS THE HART PANTS ( 4 *nd Paalm) 

COME, LET US S1NG ( 95 th Psalm) 

WHEN ISRAEL OUT OF EGYPT CAME 
Ditto, Sol-fa, 0/9 

NOT UNTO US, O LORD (usth P«alm) 

ST. PAUL (Sol-fa, 1/0) 

ST. PAUL (Pocket Edition) 

HYMN OF PRAISE (Lobgeaang) (Sol-fa, 1/0) ... 

LORD, HOW LONG WILT THOU FORGET ME 
Ditto, Sol-fa, 0/4 

HEAR MY PRAYER (». solo and chorus) (Sol-fa, 0/3) 
Ditto Ditto 

LAUDA SION (Praise Jehovah) (Sol-fa, 0/9) „. 

THE FIRST WALPURGIS NIGHT (Sol-fa, 1/0)... 
M1DSUMMER NIGHT’S DREAM (Female voice») 

ATHALIE (Sol-fa, 1/0) ... .. 

ANTIGONE (Male voice») (Sol-fa, 1/0) 

MAN IS MORTAL (8 voice») 

FESTGESANG (Hymn» of Praise) 

Ditto (Male voice») 

CHRISTUS (Sol-fa, 0/6) 

THREE MOTETS FOR FEMALE VOICES 

SON AND STRANGER (Operetta) 

LORELEY (Sol-fa, 0/6) 

CE DI PUS AT COLONOS (Male voicea) 

TO THE SONS OF ART (Ditto) (Sol-fa, 0/3) 
JUDGE ME, O GOD Usrd Psalm) (Sol-fa. 0/1J) ... 
WHY RAGE FIERCELY THE HEATHEN 
MY GOD, WHY, O WHY HAST THOU FOR- 

SAKEN ME ( 2 »nd Psalm) 

SING TO THE LORD (g 8 th Paalm) 

SIX ANTHEMS for the Cathedral at Berlin. For 

8 voicea, arranged in 4 parte 

AVE MARIA (Saviour of SinnersX 8 voice» ... 

MEYERBEER. 

NINETY-FIRST PSALM (Latin) 

Ditto (English) 

B. MOLIQUE. 

ABRAHAM 

MOZART. 

KING THAMOS 

FIRST MASS (Latin and English) 

SEVENTH MASS, IN B FLAT 
COMMUNION SERVICE, IN B FLAT, ditto 

TWELFTH MASS (Latin) 

Ditto (Latin and English) (Sol-fa, 0/9) 

REQUIEM MASS ... 

Ditto (Latin and English) (Sol-fa, 1/0)... 

LITANIA DE VENERABILI ALTARIS (EO) 
LITANIA DE VENERABILI SACRAMENTO (BU) 
SPLENDENTE TE DEUS ... Firat Motet 
O GOD, WHEN THOU APPEAREST ditto 

HAVE MERCY, O LORD Second Motet 

GLORY, HONOUR, PRAISE ... Third Motet 
E. MUNDELLA. 

VICTORY OF SONG (Female voicea) 

DR. JOHN NAYLOR. 

J EREMI AH 

JOSEF NESVERA. 

DE PROFUNDIS 

HERBERT OAKELEY. 
SELECTION FROM A JUBILEE LYRIC 

REV. SIR FREDK. OUSELEY. 
THE MARTYRDOM OF ST. POLYCARP ... ... 

R. P. PAINE. 

THE LORD REIGNETH (g 3 rd Psalm) 

THE PRODIGAL SON 

GREAT IS THE LORD 

PALESTRINA. 

MISSA ASSUMPTA EST MARIA ... 

MISSA PAPiB MARCELLI 

MISSA BREVIS 

H. W. PARKER. 

THE KOBOLDS - 

C. H. H. PARRY. 

DE PROFUNDIS (i 30 th Psalm) 

ODE ON ST. CECILIA’S DAY (Sol-fa, 1/0) 
BLEST PAIR OF SIRENS (Sol-fa, 0/8) ... 

AJAX AND ULYSSES - 

PROMETHEUS UNBOUND .. 

JUDITH 

L’ALLEGRO (Sol-fa, 1/6) ... 

ETON 

DR. JOSEPH PARRY. 

NEBUCHADNEZZAR 

Ditto, Sol-fa 

B. PARSONS. 

THE CRUSADER ~ ... 

T. M. PATTISON. 

MAY DAY (Sol-fa, 0/6) 

THE MIRACLES OF CHRIST (Sol-fa, 0/9) 

THE ANCIENT MARINER 

THE LAY OF THE LAST MINSTREL ... 



Illi 

w' 



si 



1/0 



— 5/0 



4/0 

2/0 

2/6 



4/0 

2/8 

4/0 

6/0 



1/0J 
2/0 2/6 
1/0 1/6 
1/0 1/6 
1/0 - 

1/0 - 
0/4 - 

3/0 3/6 
1/0 1/6 
1/0 — 
2/0 2/6 
4/0 - 

1/0 - 
1/0 — 
1/0 - 
1/0 — 
1/0 - 
i/0 - 
1/0 — 
3/0 — 
1/0 - 
0/4 - 
0/6 — 

0/6 — 
0/8 — 

0/6 — 
1/0 - 

1/0 - 

1/0 - 



3/0 8/6 5/0 



2/6 



2/6 

2/6 

2/6 

2/6 

3/0 

80 



1/0 1/8 
1/0 1/6 
1/0 - 
1/6 - 
1/0 1/6 
1/0 1/6 
1/0 1/8 
1/0 1/6 
1/6 2/0 
1/6 2/0 
0/3 — 

0/3 — 

0/3 — 

0/3 — 



1/0 - - 

6/0 — — 

2)6 - - 

1/0 

3/8 - - 

1/0 
1/6 
1/0 

2/6 - - 
3/0 — — 

2/6 - - 

1/0 - - 



- 2/6 



2/0 — 
2/0 — 
1/0 - 
1/0 - 
3/0 — 

5/0 6/0 
2/6 — 
2/0 — 

8/0 4/0 
1/6 2/0 



7/6 



5/0 

2/6 



3/0 — — 

1/8 - - 

2/0 — — 

2/6 - - 

2/6 - - 
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NOVELLO’S OCTAVO EDITION OF ORATORIOS, &c .—Continued. 



A. L. PEACE. jf! ll U 

ST. JOHN THE BAPTIST _ 8/6 — — 

A. H. D. PRENDERGAST. 

THE SECOND ADVENT 1/6 — — 

PERGOLESI. 

STABAT MATER (Female voices) (Sol-fa, 0/6) m. 1/0 — — 

CIRO PINSUTI. 

PHANTOMS — FANtAsMI NELL' OMBRA ... 1/0 _ — 

E. PROUT. 

DAMON AND PHINTIAS (Male voices) 8,6 — - 

THE RED CROSS KNIGHT (Sol-fa , 2 / 0 ) 4/0 4/6 6/0 

THE HUNDREDTH PSALM 14 ) — L 

FREEDOM i /0 — — 

HEREWARD 4 *> — — 

QUEEN AIMEE (Female voices) ... ... ... 8/6 — — 

PURCELL. 

DIDO AND AENEAS 8/6 — — 

TE DEUM AND JUBILATE, IN D 1/0 — — 

J. F. H. READ. 

HAROLD 4/0 — 6/0 

BARTIMEUS 1/6 — — 

CARACTACUS 2/6 — — 

THE CONSECRATION OF THE BANNER ... 1/6 — — 

IN THE FOREST (Male voices) 1/0 — - 

PSYCHE .. 5 0 - 7/0 

J. V. ROBERTS. 

JONAH ... 3/0 — — 

W. S. ROCKSTRO. 

THE GOOD SHEPHERD 8/8 — — 

ROLAND ROGERS. 

PRAYER AND PRAISE 4/0 — — 

ROMBERG. 

THE LAY .OF THE BELL (New Edition, translated 
by the Rev. J. Troutbeck, D.D.) (Sol-fa, 0 / 8 ) 

THE TRANSIENT AND THE BTERNAL 
Ditto, Sol-fa, 0/4 

ROSSINI. 

STABAT MATER (Sol-fa, 1 / 0 ) 

MOSES IN EGYPT 

CHARLES B. RUTENBER. 

DIVINE LOVE 

C. SAINTON-DOLBY. 

FLORIMEL (Female voices) 

CAMILLE SAINT-SAENS. 

THE HEAVENS DECLARE-CCELI ENARRANT 
( xgth Psalm) 

SCHUBERT. 

MASS, IN A FLAT ^ 

COMMUNION SERVICE, ditto... 

MASS, IN E FLAT 

COMMUNION SERVICE, ditto 

MASS, IN B FLAT 

COMMUNION SERVICE, ditto 

MASS. IN C 

COMMUNION SERVICE, ditto 

MASS. IN G 

COMMUNION SERVICE, ditto 

MASS, IN F ... ... 

COMMUNION SERVICE, ditto 8/0 

SONG OF M 1 RIAM (Sol-fa, 0 / 6 ) 1/0 

SCHUMANN. 

THE MINSTREL’S CURSE 1/6 — — 

THE KING’S SON 1/0 — — 

MIGNON’S REOUIEM 1/0 — — 

PARADISE AND THE PERI (Sol-fa, 1 / 6 ) 8/8 8/0 4/0 

PILGRIMAGE OF THE ROSE 1/0 1/6 8/6 

MANFRED ... ... 1/0 — — 

FAUST 8/0 8/6 5/0 

ADVENT HYMN, “Iu Lowly Guisb" 1/0 — — 

NEW YEAR’S SONG (Sol-fa, 0 / 6 ) ... ... ... 1/0 — — 

H SCHUTZ 

THE PASSION OF OUR LORD ...’ 1/0 — — 

, BERTRAM LUARD SELBY. 

CHORUSES AND INCIDENTAL MUSIC TO 

“HELENA IN TROAS” 

J. SHORT. 



1/0 1/6 8/6 
1/0 - - 



1/0 1/8 8/8 
6/0 6/6 7/6 

8/6 - - 

8/6 — — 

1/6 - - 

1/0 1/8 2/8 
8/0 — 8/6 
2 0 8/6 4/0 
2 0 8/6 4/0 
1,0 1/6 8/6 
2/0 — 8/6 
1/0 1/6 2/6 
2/0 — 8/6 
1/0 1/8 8/6 
8/0 — 8/6 
1/0 1/8 8/6 
“ — 8/6 



E. SILAS. 



MASS (S. George) 

MASS (S. Joaeph) 

MASS, IN C ... 

JOASH 

R. SLOMAN. 

SUPPLICATION AND PRAISE 



8/6 — — 

8/6 — — 

8/0 — — 

1/0 - - 

W - - 

6/0 — — 



HENRY SMART. 

KING RENl^S DAUGHTER (Female voices) 

THE BR 1 DE OF DUNKERRON (Sol-fa, 1 / 8 ) 

J. M. SMIETON. 

KING ARTHUR 

ARIADNE (Sol-fa, 0 / 9 ) 

ALICE MARY SMITH. 

THE RED KING (Men’s voices) 

THE SONG OF THE LITTLE BALTUNG (ditto) 
Ditto, Sol-fa, 0/8 

ODE TO THE NORTH-EAST WIND 

ODE TO THE PASSIONS 

A. SOMERVELL. 

MASS (in C minor) 

CHARLTON T. SPEER. 
THE DAY DREAM ... 

SPOHR. 

MASS (for s solo voices and double choir) 

HYMN TO ST. CECILIA 

CALVARY 

FALL OF BABYLON 

LASTJUDGMENT (Sol-fa, 1 , 0 ) ... „. 

THE CHRISTIAN'S PRAYER 

GOD, THOU ART GREAT (Sol-fa, 0 / 6 ) 

HOW LOVELY ARE THY DWELLINGS FAIR... 

J EHO VAH, LORD OF HOSTS 

JOHN STAINER. 

THE CRUCIFIXION (Sol-fa, 0 / 9 ) 

ST. MARY MAGDALEN (Sol-fa, 1 / 0 ) 

THE DAUGHTER OF JAIRUS (Sol-fa, 0 , 0 ) 

C. VILLIERS STANFORD. 

EDEN 

THE VOYAGE OF MABLDUNE 

CARMEN SiECULARE 

THE REVENGE (Sol-fa, 0 / 9 ) ... 

GOD IS OUR HOPE (46th Psalm) 

CEDIPUS REX (Male voices) 

THE BATTLE OF THE BALTIC 

H. W. STEWARDSON. 

GIDEON .. 

J. STORER. 

THE TOURNAMENT 

E. C. SUCH. 

NARCISSUS AND ECHO 

GOD IS OUR REFUGE (46th Psalm) 

ARTHUR SULLIVAN. 

THE GOLDEN LEG EN D (Sol-fa, 8 / 0 ) 

ODE FOR THE COLONIAL AND INDIAN 

EXHIBITION 

FESTIVAL TE DEUM 

W. TAYLOR. 

ST. JOHN THE BAPTIST 

A. GORING THOMAS. 

THE SUN-WORSHIPPERS 

E. H. THORNE. 

BE MERCIFUL UNTO ME 

VAN BREE. 

ST. CECILLVS DAY (Sol-fa, 0 / 9 ) 

CHARLES VINCENT. 

THE VILLAGE QUEEN (Female voices) 

THE LITTLE MKRMAID (Female voices) 

R. H. WALKER. 

JERUSALEM 

WEBER. 

IN CONSTANT ORDER (Hymn) 

MASS, IN G (Latin and Engliah) 

MASS, IN E FLAT (Ditto) 

COMMUNION SERVICE IN E FLAT 

JUBILER CANTATA 

PRBCIOSA 

THREE SEASONS 

S. WESLEY. 

IN EXITU ISRAEL „. ... 

DIXIT DOMINUS 

S. S. WESLEY. 

O LORD, THOU ART MY GOD 

C. LEE WILLIAMS. 

THE LAST NIGHT AT BETHANY (Sol-fa, 1 / 0 ) 
THOMAS WINGHAM. 

MASS, IN D ~ ... 

TE DEUM (Latin) 

CHAS. WOOD. 

ODE TO THE WEST WIND 

J. M. W. YOUNG. 

THE RETURN OF ISRAEL TO PALESTINE ... 



i! )1 ii 
2/6 - — 
8/0 8/6 4/0 



28 — — 
8/0 - - 

l/0 — — 

1/0 - - 

1/0 — — 
2/0 - - 

2/6 - - 

8/0 - - 

8/0 — — 
1/0 — — 
2/6 8/0 4/0 
8/0 88 6/0 
1/0 1/6 8,9 
1/0 1/6 8/6 
1/0 - - 
0/8 — — 
0/4 - - 

1/6 2/0 — 
8/0 8/8 4/0 
1/6 2/0 — 

5/0 6/0 7/8 
8/6 8/0 4/0 
1/6 - - 
1/6 - - 
2/0 — — 
8/0 — — 
1/6 - - 

4/0 — — 

8/0 — — 

8/0 — — 
1/0 — — 

8/6 4/0 6/0 

1/0 - - 

1/0 1/8 8/8 

- 40 - 

1/0 - - 

1/0 - - 

1/0 1/6 2/8 

2/6 - - 
8/6 — — 

8/0 - - 

1/8 - - 
1/0 1/8 8/6 
1/0 1/6 8/6 
1/6 - - 
1/0 1/6 - 
1/0 — — 
1/0 - - 

0/1 - - 
1/0 - - 

1/0 - - 

2/0 8/6 - 

a/o — — 

1/8 - - 

1/0 - - 

8/6 
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VIOLIN & PIANOFORTE ALBUMS 



*i. MENDELS 80 HN. — Four Marches. *• d. 
Transcribed by B. Tours. No. i, 
Wedding March ; No. 2, War 
March of the Priests ; No. 3, Cor- 
nelius March; No. 4, Funeral 
March ... ... ... ... 2 6 

►2. BERTHOLD TOURS.— Thirty Melo- 
dies (expressly written to be used 
in connection with the Author’s 
Violin Primer) 2 6 

^3. MENDELSSOHN.— “ Elijah.” Ten 

Transcriptions by B. Tours ... 1 0 

* 4 . GOUNOD.—" Mors et Vita.” Ten 

Transcriptions by B. Tours ... 2 6 

►5. BATTISON HAYNES. Twelve 

Sketches 2 6 

* 6 . SIEGFRIED JACOBY.— Hungarian 

Dances. (Transcribed) 2 6 

7. IPPOUTO RAGGHLANTI. Nine 

Morceaux de Salon 2 6 

8. OLIVER KING. — Twelve Pieces ... 2 6 

“9. JOACHIM RAFF. — Six Morceaux 

de Salon 26 

io. SIEGFRIED JACOBY. — Six Charac- 

teristic Pieces. For Two Violins 2 6 

:i. ARCANGELO CORELLI. — Twelve 
Sonatas. In Two Books. Edited 
by A. Dolmetsch. Book I. ... 3 6 

# These Albums may also be had arr 



*i 2 . ARCANGELO CORELLI.— Twelve 
Sonatas. In Two Books. Edited 
by A. Dolmetsch. Book II. ... 

*i 3 - SIEGFRIED JACOBY. Eight 

National Melodies. (Arranged) 

♦14. GOUNOD. — “ Redemption." Nine 
Transcriptions by B. Tours 

•15. ARNOLD DOLMETSCH.— Twelve 
Easy Pieces 

*i 6 . HAAKMAN. — Twelve Characteristic 
Pieces 

17. HANDEL. Six Sonatas. The 

Pianoforte Accompaniment by 
A. Dolmetsch 

18. ARCANGELO CORELLI. Six 

Trios. For Two Violins and 
Violoncello, or Pianoforte; or as 
Quartets, with Violoncello and 
Pianoforte. Edited and the Piano- 
forte Accompaniment by A. Dol- 
metsch 

19. KATE RALPH. — Six Pieces 

20. VARIOUS COMPOSERS.— Fourteen 

Pieces 

21. VARIOUS COMPOSERS.— Twelve 

Pieces 

22. VARIOUS COMPOSERS.— Thirteen 

Pieces 

23. ROSALIND F. ELLICOTT. — Six 

Pieces 

26. ETHEL M. BOYCE.— Eight Pieces 
vnged for Violoncello and Pianoforte . 



A. C. MACKENZIE. — Six Pieces for *• d. 

Violin. With Pianoforte Accom- 
paniment. No. 1, Gavotte ; No. 2, 
Berceuse; No. 3, Benedictus; 

No. 4, Zingaresca; No. 5, Salta- 
rello; No. 6, Terna con Variazioni 

net 5 o 

Zingaresca (from the above) ... „20 

benedictus (from the above) ... „ 20 

„ „ Arranged for 

Orchestra. Full Score 5 o 

Orchestral Parts 3 6 



A C. MACKENZIE— continued. 

Pibroch. — Suite for Violin Solo. Arrange- 
ment for Violin and Pianoforte net 
Orchestral Parts „ 

JOSEPH NESVERA,— Ten Pieces for 
the Violin. With Pianoforte 
Accompaniment net 

C. GURLITT. — Six Pieces for Violin. 
With Pianoforte Accompaniment 

net 

Romance (from the above) ... „ 
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VOCAL ALBUMS. 



THOMAS A. ARNE. 8E 

TWENTY SONGS 1/6' 

BEETHOVEN. 

•TWENTY-SIX SONGS (Vol. I.) 1/6 

•SEVENTEEN SONGS (Vol. II.) 1/6 
•TWENTY-TWO SONGS (Vol. III.) 1/6 
KAREL BENDL. 
♦GIPSY SONGS. First Series ... 2/6 
Ditto. Second Series. (English 

and Bohemian) 2/6 

T W ELVE SONGS (“ Loving 

Hearts ”) 2/6 

STERNDALE BENNETT. 

•TWELVE SONGS 1/0 

GEO. J. BENNETT. 

TEN SONGS (Robert Burns) ... 2/6 
TWELVE SONGS (Shelley and 
Rossetti) 2/6 

BERLIOZ. 

SUMMER NIGHTS (English and 
French) 1/6 

SIR HENRY R. BISHOP. 

TWENTY SONGS 1/6 

J. BRAHMS. 

TWENTY -TWO SONGS 1/6 

TWELVE SONGS (English, 
French, and German Words), 

Vols. I., II., III. and IV., for high 
or deep voice each 8/0 

DORA BRIGHT. 

TWELVE SONGS 2/6 

E. DANNREUTHER. 

SIX SONGS (D. G. Rosetti) ... 2/6 

FIVE SONGS (W. Morris) ... 2/6 

CHARLES DIBDIN. 

TWENTY-ONE SONGS 1/6 

ANTONIN DVORAK. 

♦SIXTEEN SONGS (Op. 2, 5, 17, 

and 31) 2/6 

EIGHT LOVE SONGS (English, 
German, and Bohemian Words, 

Op. 83) 8/0 

J. W. ELLIOTT. 

NATIONAL NURSERY SONGS 
AND RHYMES. With Sixty- 
five Illustrations 

R. FRANZ. 

THIRTY SONGS 1/6 

FOURTEEN' SONGS (Robert 
Burns) 2/6 

HERMANN GOETZ. 

♦EIGHTEEN SONGS (Op. 4, 12, 19) 2/6 

BATTISON HAYNES. 

ELIZABETHAN LYRICS ... 2/6 

HAYDN. 

TEN CANZONETS 1/6 



Cloth 

GiU. 



2/6 



— 7/6 



LADY ARTHUR HILL. 



Cloth 

GUt. 



2/6 — 
1/6 - 
2/6 — 
1/6 - 



HOLIDAY SONGS 

JAMES HOOK. 

TWENTY SONGS 

OLIVER KING. 

SIX SONGS (Baritone) 

LISZT. 

TWENTY SONGS... .!. 

H. MacCUNN. 

CYCLE OF SIX LOVE LYRICS 2/6 — 

A. C. MACKENZIE. 
EIGHTEEN SONGS. Three 
Books ... ... ... each 2/6 — 

EIGHTEEN SONGS. One Vol. — 

SPRING SONGS 2/6 

MARIANI. 

TWENTY-TWO SONGS. (Italian) 2/6 

MENDELSSOHN. 

SONGS. (With Portrait) ... Folio — 

♦SONGS 4/0 

^ SONGS (Deep Voice) 6/0 

MOORE. 

IRISH MELODIES 2/6 

IRISH MELODIES ... Folio — 

HENRY PURCELL. 



— 7/6 



21/0 

6/0 

8/0 



4/0 

21/0 



* These Songs have 



TWELVE SONGS 2/6 — 

RANDEGGER. 

SACRED SONGS FOR LITTLE 
SINGERS. Illustrated 2/6 6/0 

A. RUBINSTEIN. 

TWENTY-FIVE SONGS ... 1/6 — 

SCHUBERT. 

TWENTY SONGS (Mezzo-Sop.) 1/6 — 

TWENTY SONGS (Contraito) ... 1/6 — 

TWENTY SONGS (Sop. or Tenor) 1/6 — 

♦SCHWANENGESANG (Swan 

Songs) .. 1/6 — 

♦DIE SCHONE MULLERIN 
(The Fair Maid of the Mill) ... 1/6 — 

♦WINTERREISE (The Winter 
Journey), Op. 89 1/6 

SCHUMANN. 

•SONGS Folio — 

•MYRTHEN (26 Songs), Op. 25... 1/6 
♦LIEDERKREIS (12 Songs), Op. 39 1/0 

♦VOCAL ALBUM 2/6 

*WOMAN’S LOVE AND LIFE 

(8 Songs), Op. 42 1/0 — 

•TWELVE SONGS (Op. 35I ... 1/0 — 

DICHTERLIEBE (A Poefs Love), 

(16 Songs), Op. 48 1/6 — 

VARIOUS COMPOSERS. 

OLD IRELAND (Irish Melodies) 2/6 — 

THE SUNLIGHT OF SONG. 

46 Illustrations — 5/0 

•VOLKSLEIDER ALBUM (40 

SONGS) 2/6 4/6 

ENGLISH FOLK-SONGS (edited 
by W. A. Barrett) ... ... ■ ... 2/6 — 

German ani English Words. 
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CONTBNTS. 

Bacchus, Ood of Mirth and Wiac. 

In Infancy. 

Freah and atrong the breexe ia blowing. 
Whcn daiaiea pied. 

Thou aoft-flowing Avon. 

When youth’a aprightly flood. 
Deapairing beaide a ciear atxeaa. 

The Sycamore ahade. 

The topaaila ahiver in the wind. 

The Shepherd. 

The Solaier tired. 

Where the bee auclra. 

When forced from dear Hebe. 

By dimpled broolc. 

The Miller of Mansfield. 

Now Phcebua ainketh in the West. 
Blow, blow, thou winter wind. 

Water parted. 

Under the greenwood tree. 

By the gaily cirding glaaa. 



CONTBNTS. 
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x. When gre en leavea come again. 

8. The daahing White Sergeant. 

3. Bid me diacourae. 

4. Home, aweet home. 

3. Teli me, my heaxt. 

6. Love has eyes. 

7. Should he upbraid. 

8. Ah ! can I e'er forget thee. 

9. The Pilgrim of Love. 
xo. The bloom is on the rye. 
xz. Be mine, dear Maid. 

12. My native hilla. 

13. My heart and lute. 

14. My native Highland home. 
xs. A soldier’a gratitude. 

«6. Ev'ry bullet has ita billet. 

17. O. firm aa oak. 

18. Tia when to aleep. 

19. Are you angry, Mother ? 

ao. Teach, ohl teach me to forget. 
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x. In every fertile Valley. 

2. The Sailor’8 Epitaph, or Toxn Bowling. 

3. Ben Backstay. 

4. Then fareweli, my trim-built whexry. 

5. Tolly Dick, the Lamplighter. 
o. I lod^d np ali my treasure. 

7. Blow hign, blow low. 

8. While the lada of the village. 

9. Troe courage. 

10. Poor Jack. 
xx. Tom Tongh. 
xa. The Token. 

13. The Anchoramiths. 

14. The Greenwich Penaioner. 

15. All’s one to Jack. 

xo. The jolly young Waterman. 

17. Lovely Nan. 

18. The sailor’8 Journal. 

19. The tar for all weathera. 

to. 'Tia aaid we ventnrous die-harda. 
ox. The laas that lovea a aailor. 
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x. Dear Mary, to thee. 

8. O listen to the voice of love. 

3. The ray that beama for ever. 

4. Bright Phcebus. 

5. Within a mile of Edinboro' towiL 

6. Alone by the light of the xnoon. 

7. The Blackbird. 

8. All on board a Man-of-War. 

9. Huah ev*ry breexe. 
xo. The dying Negro. 

xx. The diaconaolate Sallor, 
xa. The Echo Song. 

13. The Cottage in the Grove. 

14. May Morning. 

15. The contentea Shepherd. 
x6. Laahed to the helm. 

X7. Pretty little Sue. 

xo. The Laas of Richmond HiiL 

19. Content and a Cot. 

ao. The Primrose Song. 
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In one volume — 

WOLLENHAUPT. 

13. TEN COMPOSITIONS ... 1/0 
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PRODUCED AT THE BIRMINGHAM MUSICAL FESTIVAL, 1891. 



VENI, CREATOR SPIRITUS 

PARAPHRASED BY 

JOHN DRYDEN 

SET TO MUSIC FOR 

CHORUS, SOLO QUARTET (ad lib.), AND ORCHESTRA 

BY 

A. C. MACKENZIE 

(Op. 46). 



Paper cover, Two Shillings. Full Score, MS. Orchestral Parts in the Press. 



THE TIMES. 

The setting of the words is admirably designed, the 
thematic material is developed with great skill, and the 
whole work is instinct with true devotional feeling. It is 
carried on continuously from the opening prelude, through 
several beautiful episodes in which the employment of a 
solo quartet is recommended though not insisted on by the 
composer, to a final fugato of sustained interest and effect. 
That it should be rather better fitted for church perform- 
ance than for the concert room is not necessarily a draw- 
back ; so sound and scholarly a piece of work cannot fail 
to make a deep impression, if only by its healthy avoidance 
of ali trace of sentimentality. The orchestration, though 
very skilful, is not a feature of such paramount importance 
that the substitution of an organ accompaniment need be 
dreaded on the score of effect. 

DAILY TELEGRAPH. 

We know him well as a composer of the romantic school, 
we now see him in the cap^rnd gown of the learned pundit ; 
but not, be it understood, of the learned pedant. Counter- 
point is here a means, in the hands of a master, to an end 
above and beyond itself ; that is the true use of counter- 
point, which per se is only so much “ sounding brass and 
tinkling cymbal.” . . . The Finale of the work, a prolonged 
fugue, with a most important episode for solo voices, is a 
climax of which any composer might be proud. Indeed, 
there are few Creative musicians of the day who could take 
a theme and develop it as Dr. Mackenzie with great perse- 
verance and greater skill here works out one of those 
diatonic subjects of which Handel was so fond. This 
splendid effort crowns a work which should meet with 
instant acceptance throughout the country wherever noble 
and dignified sacred music has admirers. 

STANDARD. 

Dr. Mackenzie’s latest choral work is homogeneous in 
structure, and, as the programme annotator says, belongs 
to “ the solid, dignified contrapuntal school, which best 
accords with English ideas of what religious music should 
be.” This view received confirmatior» from the manner in 
which the chorus fulfilled their duties this evening, the 
attack being splendid, and the genera! precision unfailing 
throughout. 

DAILY NEWS. 

The Cantata is for the most part in the contrapuntal 
style, and is thoroughly English in manner and sentiment ; 
but the composer has obviously endeavoured throughout to 
establish a close alliance between the music and the text, 



and the resuit is a work which, although it may not contain 
anything particularly novel in design or startling in cha- 
racter, is nevertheless an admirable example of sacred art. 
Among its happiest features are the setting of the second 
stanza, “ O source of uncreated light,” alternately for a trio 
of soloists and chorus, and with highly effective orchestra- 
tion ; a massive four-part chorus at the words “ Proceeding 
Spirit our defence,” and the Finale “ Immortal honour, 
endless fame,” which is by far the most important number 
of the Cantata. . . . If only for the sake of this fugue, a 
magnificent example of absolute musicianship, Dr. Mac- 
kenzie’s newest composition deserves to be taken into 
favour by choral societies in every part of the country. Its 
success this evening was undoubted, and at the close of a 
capital performance the composer, who himself conducted, 
was twice recalled and heartily cheered by both choir and 
audience. 

MORNING POST. 

The treatment of the subject, as might be expected from 
a musician of the attainments of the composer, is both 
thoughtful and dignified. The parts are vocal and inter- 
esting, and the effect gained is noble and satisfying without 
any resort to strained means. 

DAILY CHRONICLE. 

It affords another instance of the skill with which Dr. 
Mackenzie attains the loftiest heights, and holds the atten- 
tion of the listener by means that must be approved by all 
who are staunch advocates of the dignity of their art. . . . 
I am inclined to think that in the choral way the composer 
of “ The Rose of Sharon ” has done nothing better since 
the series of choruses associated with the procession of the 
Ark than the concluding portion of this hymn, commencing 
with the line “Immortal honour, endless fame.” The 
writing here is massive, full of force, and at the same time 
thoroughly in consonance with the imposing subject. It 
would be difficult indeed to name any modern composition 
of its kind that can be followed with greater assurance of 
comprehension of the composer’s views. 

DAILY GRAPHIC. 

We can freely praise the sound scholarship, the unfailing 
earnestness, the dignity, and the strength which characterise 
Dr. Mackenzie’s new Cantata. He is happy in the orches- 
tral passages which connect the different sections of the 
work, and he has kept his best work for the end. The con- 
cluding section of the last chorus, affer the resumption of 
the fugue, is really fine music right on to the close of the 
work. 
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EDEN 

A DRAMATIC ORATORIO, IN THREE ACTS 

THE POEM WRITTEN BY 

ROBERT BRIDGES 

SET TO MUSIC FOR SOLI, CHORUS, AND ORCHESTRA 

BY 

C. VILLIERS STANFORD 

(Or- 4°)- 

Paper cover, 5S. ; paper boards, 6s. ; cloth, gilt, 7S. 6d. Full score, MS. Vocal and Orchestral 

parts in the Press. 



THE TIMES. 

Mr. Robert Bridges, whose originality and vigour of 
style have been long recognised by the few, and more lately 
admitted by a larger circle, has ventured to tread in the 
footprints of a poet whose technical methods he has done 
not a little to elucidate, and to teli once again, in words 
instinct with new life, the sublime story of Paradise 
Lost. . . . Though the close is, perhaps, the most original 
part of the conception, the whole is full of profound 
thought and striking beauty. It is not wholly or indeed 
chiefly as a poem that it is to be regarded on this occasion, 
however, but as a vehicle for musical suggestion. It will 
be readily seen from the foregoing summary how many and 
how great are the opportunities contained in it from the 
point of view of a compos er possessing a command of 
contrasting effects, and it will have been confidently 
expected that so skilled a hand as that of Professor Stan- 
ford would not neglect them when they occurred. He has, 
however, done much more than this, and whether in the 
mystic songs of the angels, the hate-inspired accents of the 
demons, or the human emotions of Adam and Eve , he has 
succeeded beyond all anticipation. ... For the present it 
is enough to say that, under the composer’s direction, and 
interpreted by Miss Anna Williams, Mrs. Brereton, Madame 
Hope Glenn, and Messrs. Lloyd, Henschel, and Watkin 
Mills lt made an immediate and decisive success. 

DAILY TELEGRAPH. 

Having a remarkable book, Professor Stanford deter- 
mined upon the composition of music to match. I 
cannot teli whether or no he shrank from the gigantic 
task imposed upon him. Probably not, since these are days 
little remarkable for diffidence. But one thing is quite 
sure — the composer called to his aid every agency and 
resource likely to help him in his flight to heaven, his 
descent to hell, and his Edenic experiences. . . . The 
music to the first act, in which old modes and themes 
are copiously dealt with, isdecidedly interesting, and an apt 
illustration of the composer’s exceeding ability as a tech- 
nical and constructive musician. There is a charming 
sacred madrigal in five parts, while in effective contrast 
with more formal strains is a theme connected with the 
idea of Beauty and eminently worthy to fili that place. . . . 
The opening music of the third act contains much that is 
beautiful, but the composer’s best effortis made towardsthe 
close, after the visions of war and pestilence have ended. 

THE STANDARD. 

Professor Stanford has sought inspiration from various 
sources, ranging from the ancient modes to the latest 
harmonic and orchestral developments, and in every phase 
he shows an easy mastery over the forms required for 
obtaining striking effects. . . . “ Eden ” was followed 

with close attention, and at the end of the performance the 
composer was recalled, and cheered with an amount of 



heartiness which betokened genuine appreciation. . . . 

Unquestionably “Eden ” is, in every sense, a noteworthy 
achievement, and it will be strange if a work so original in 
design, and containing so much that is powerful and 
beautiful, is not taken into favour wherever the means are 
at hand for its adequate interpretation. 

DAILY NEWS. 

Professor Stanford’s Oratorio “ Eden,” produced for the 
first time to-night, is the most ambitious sacred work which 
the elever Irish musician has yet given us. . . . In the 

scene in Heaven Professor Stanford makes plentiful use of 
the older ecclesiastical forms, and there is nothing in this 
section of his Oratorio more happily conceived than the 
Motet of seraphs, cherubs, and other angels, and the 
“ Madrigale Spirituale,” or sacred madrigal, in which the 
heavenly host announce the birth of the kuman creature. 
The choruses in this act (as, indeed, elsewhere) are far 
more effective than the work for the soloists, but the part 
concludes with a capitally written and well-developed 
fugue to the words, “ Let all Thy works praise Thee for 
e ver.” . . . Audiences will probably consider the 

Satanic music infinitely superior to the celestial, a feature 
in which, by the way, “ Eden ” by no means stands alone. 
It will now suffice that the Hell choruses are full of vigour 
and life, and that an ironical point is more than once made 
of a distorted or burlesqued version of themes already heard 
in the scene in Heaven. . . . Professor Stanford is of 
course at his best in the battle choruses, which culminate 
in a paean of victory, in a fine “ Pain ” chorus, and in a 
capital chorus of “All Seers,” in which the Birmingham 
tenors had an opportunity of distinguishing themselves. 

MORNING POST. 

It must suffice now to say that in “ Eden ” Dr. Stanford 
displays some of the finest, most thoughtful, and picturesque 
music he has as yet given to the public. Much of it is 
sensational — it could not be otherwise considering the 
subject ; much of it is beautiful, all of it is elever, and he 
may await with satisfaction the approval of all those who 
can appreciate work which exhibits a perfect knowledge of 
old and new ideas and treatment. The hearty applause 
of the audience is an earnest of what is yet to come when 
the Oratorio is heard in other places. 

DAILY GRAPHIC. 

Dr. Stanford has not been slow to avail himself of the 
many opportunities afforded him by a poem so wide in its 
scope, so varied in metre, and so suggestive in its diction. 
It is in many ways the most ambitious and the strongest of 
all his works. The whole of the second act is exceedingly 
powerful and full of a sombre picturesqueness. The duet 
between Adam and Eve at the opening of Act III. is 
perfectly beautiful — quite the most lovely thing that Dr. 
Stanford has ever written. The instrumentation glows 
with life and sunlight. 
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REQUIEM MASS 

SOLI, CHORUS, AND ORCHESTRA 

COMPOSED BY 

ANT ONlN DVO RAK. 

Paper cover, 5S. ; paper boards, 6s. ; cloth, gilt, 7S. 6d. Full Score, MS. Vocal and Orchestral 
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THE TIMES. 

The Offertorium contains some of the most beautiful 
things in the mass ; it begins with a remarkably effective 
dialogue in well-conceived contrast between the bass chorus 
and the alto solo, and though the device, employed further 
on at 44 Libera animas,” of making the choir repeat the 
words rapidly and sotto voce y is one that has been soiled 
with ignoble use, it undoubtedly serves its purpose in this 
place. The number is well worked up to a fine climax at 
the words “ Sed signifer sanctus Michael.” 

DAILY TELEGRAPH. 

The 44 Requiem ” of Antonin Dvorak is a chef d'ceuvre , 
difficult, no 'doubt, and imposing much labour upon those 
who grapple with it for mastery, but ali the more on that 
account, perhaps, the thing I have said ; at this no amateur 
is likely to be surprised. . . . I am not going to set up a 
comparison between the 44 Stabat Mater ” and the 
41 Requiem.” Although the “Requiem” draws more largely 
than its predecessor upon the resources of highest art, it 
belongs to the same clasg of work, and whoever would 
approach the latter in a spirit of preparedness should do so 
through the earlier. The two are consecutive links in a 
golden chain. Following them, we go from glory to glory, 
and the end we trust is not yet. Dvorak has established 
himself as the greatest religious composer of the age, not so 
much, perhaps, in the matter of technique as in the sublime 
expression of exalted feeling. 

STANDARD. 

A work in every sense worthy of the gifted Bohemian 
composer, and one of the noblest settings ever penned of 
the Roman Catholic Office for the Dead. . . . Even an 
essay would fail to give an adequate impression of Dvorak’s 
latest masterpiece. It must be heard in order to be under- 
stood and appreciated, and, happily, London amateurs will 
have an opportunity shortly at the Albert Hali, where it is 
to be given by the Royal Choral Society in the course of 
the season. 

MORNING POST. 

The expectations which had been formed of the new 
44 Requiem,” composed at the request of the committee for 
this Festival by Anton Dvorak, were fully realised, and 
Birmingham mav once more be congratulated upon having 
called into existence another work of genius which will 
stand as a monumental treatment of the time-honoured 
Service in commemoration of the dead. The music is 
perfectly original throughout, and is founded, not so much 
upon what is called a Leitmotif , as upon a characteristic 
phrase in which the interval of a diminished second is chief 
feature. . . . None have made so great a use of the effect 
before as the Bohemian musician Dvorak. The interval 
marks a special peculiari ty of some of the phases of the 
music of his native land, and it has been employed by him 
before, but never with so deeply impressive a resuit as in 
the present instance. This, however, is not the only 
noticeable quality of his music. Although the phrase in 
itself suggests the free employment of chromatic harmonies, 
it is perfectly refreshing to find that he has a great regard 
for those tonal harmonies which form the recognisable 



charm of the music of the sixteenth century, such as marks 
the music of Palestrina, of Byrde, of Tallis, and later of 
Orlando Gibbons. These points, associated with ali the 
wealth of modern thought and knowledge in dealing with 
the orchestra, make the work not only a worthy example of 
music up to date,” but also to a large extent suggestive 
of further advance in art. 

DAILY NEWS. 

To describe the masterly and thoroughly characteristic 
manner in which Dr. Dvorak treats his orchestra — often in 
a daring spirit of originality, but always with the happiest 
effect — is not now necessary. It will suffice that, despite 
certain minor blemishes, the opinion offered by the analyst, 
that the 44 Requiem ” is “truly a solemn masterpiece,” will 
be endorsed by connoisseurs, and generally, it is hoped, by 
the more thoughtful majority of the public. 

DAILY CHRONICLE. 

Antonin Dvorak has at length provided his famous 
44 Stabat Mater” with a fitting companion. When the 
large audience this morning, disregarding the ridiculoiisly # 
antiquated request that theie should be no applause at the 
day performances in the Town Hali, loudly congratulated the 
composer as he stood at the conductor’s desk, and thensum- 
moned him back to the platform, the success of the new 
Requiem he had vvritten expressly for this Festival was as 
emphatically pronounced as any spontaneous expression of 
approval could well be. Though occupying two hours (the 
proposed interval midwaybeing very properly postponeduntii 
the termination of the work) it was listened to with the 
closest attention throughout, and at no stage gave 
sign of having proved wearisome. . . . From any com- 
poser it would be an honourable contribution to art, 
but from Dvorak it is specially welcome as serving to make 
manifest that the noble work by which he has hitherto 
been best known to English concert frequenters was not a 
solitary specimen ‘of genius in the treatment of sacred 
subjects. 

WEEKLY DISPATCH. 

The work itself is a worthy companion to the celebrated 
44 Stabat Mater,” though which is the greater of the two I 
shall not pretend to decide. . . . The great merits of the 
score consist in the wealth of rich and striking harmony 
and the strong infusion of fresh and original melody. I 
have no space to describe it number by number, but I would 
point to the 44 Dies Irae” as one of the grandest settings 
ever penned of this awful hymn, and to the 44 Recordare ” 
and the 44 Offertorium ” as containing music unspeakably 
beautiful. The mind that conceived these things is that of 
a master. 

SUNDAY TIMES. 

The first question amateurs will ask concerning this 
work is, 44 Does it equal the 4 Stabat Mater ’ ? ” The answer 
must be 44 No,” because it is not of the same sustained 
strength and interest throughout; yet so nearly does it 
approach the earlier effort in these qualities, in originality, 
beauty, impassioned sentiment — everything, in fact, that 
makes Dvordk the genius he is — that the “ Requiem ” must 
perforce be reckoned in the same category of acknowledged 
masterpieces. 
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